CURE1000 Why Culture Matters = it ® 1 £ &
(First Term 2024-2025) [Draft]

Lecturer: Prof. CHEUNG Lik Kwan GEFEE)
E-mail: likkwancheung@gmail.com

DESCRIPTION:

This course is an introduction to culture, with an aim to broaden students’
understanding of humanities in general as well as the relevance of culture to
contemporary society. The course explores the relationships among cultural
appreciation, cultural representation, cultural continuity and cultural criticism; it also
examines how related knowledge and practices in the humanities are valuable of
enriching, on the one hand, students’ own value system and lifestyle, and, on the other
hand, the overall betterment of society, particularly in the digital age of globalization.
The course is not theory based, but its purpose is to expose the students to the diverse
strains of cultural thought and practice that are relevant to contemporary society,
particularly that of Hong Kong, China and Asia. Relevant contemporary issues will be
drawn extensively to explain the values of the humanities and the need for knowledge
of cultural studies in the societies of Hong Kong, China and Asia.
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RECOMMENDED READING

1. Paul du Gay ... [et al.], Doing cultural studies: the story of the Sony Walkman.
London; Thousand Oaks [Calif.]: Sage Publications, in association with The
Open University, 1997.

2. John Berger, Ways of Seeing. London: British Broadcasting Corporation and
Penguin Books, 1985.
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CONTENT:

B Basic references
»  Other references
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Examples

Section 1. Introduction: Cultural Studies and the Socioloqgy of the Arts

1. Language, Communication and Culture

<>

Paul du Gay ... [et al.], “Making Sense of the Walkman,” Doing cultural
studies: the story of the Sony Walkman (London; Thousand Oaks [Calif.]:
Sage Publications, in association with The Open University, 1997), P. 7-40.
Jonathan Culler, “Language, Meaning, and Interpretation,” Literary theory: a
very short introduction. Oxford; New York: Oxford University Press, 1997.

Morgan Spurlock, Super Size Me. (H1zE @ (CRNERFEZ#E) )

2. What is Cultural Studies?
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3. Art in Society
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Victoria D. Alexander, “Introduction: What is Art?” Sociology of the arts:
exploring fine and popular forms. Malden, MA: Blackwell Pub., 2003.
Victoria D. Alexander, “Art Worlds,” Sociology of the arts: exploring fine
and popular forms.
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Film clips: Jeremy Bugler, The Private Life of a Masterpiece (1) Renaissance
Masterpieces.

4. Humanities, Carnival and Renaissance

>

AR - (OSCEERER ) o (AREREASCER) - &dtli - A
FaE = AR A PR E] > 2009 -

RN (EMErERE R TUEE L) - (EREITCEE R (5
2 fREERIRR ) ) RILR TSR o o« FERATHEAZ Mt > 2009 -
Eurgene F. Rice, JR & Anthony Grafton (ZZ4g ~ [lgsE ) @ (SCEs{gH
BLASCEF) o (GRABUMSE 01 @ FLEAEEUNAYE L 1460-1559) 1k
L S HAREEE] > 2016 -

Section 2. Understanding Global Media and Popular Culture

5. Popular Culture and the Practice of Everyday Life
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< Film clips: Michel Gondry, Be Kind Rewind ( §7z% : ({)FZ&IT) )

6. Mass Media and the Mode of Information

B ERESRE (AREDREE) © (ENRE) o (Eaodbie) - 10
B IRA TR A E] - 2009 -

B Mark Poster, “Words without Things,” The mode of information (Cambridge:
Polity Press, 1990), P.1-20.

» Mark Poster, “Social Theory and the New Media,” The second media age
(Cambridge, MA: Polity Press, 1995), P.57-77.

7. Animation, Comics and Fan Culture
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Section 3. Memory, History and Modernity

8. Love, Intimacy and Modernity
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9. Cultural Memory, Literary Adaptation and Intertextuality in East Asian Cinema
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10. Enlightenment and Public Sphere in Late Qing China
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Section 4. Community, Urban Culture and Critical Pedagogy

11. Nostalgia, Urban Culture and Hong Kong Cinema
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12. Arts Education and Community Building
(Guest Lecture by Ms. Lee Wai Yi, the representative of local social enterprise,
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13. Conclusion: Critical Pedagogy as Pedagogy for Liberation
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Learning Outcomes:

B Students will understand that culture is important in the building of a better
society.

B They will also gain the ability in critically analyzing the diversity of values and
interests in society.

B Students will be able to draw on a number of disciplinary origins within areas of
the arts, humanities, and social sciences to appreciate the richness and the
usefulness of interdisciplinary approach.

B Students will gain a critical respect for local histories, traditions, and appreciate
the value of culture in humanities.

ASSESSMENT:

60% Final Paper (English: 6 — 10 pages, Chinese: 3,000 — 5,000 words)
30% Oral Presentation

10% Class Participation

Grade Descriptor:

A Outstanding performance on all learning outcomes.

A- Generally outstanding performance on all (or almost all) learning outcomes.

B Substantial performance on all learning outcomes, OR high performance on some
learning outcomes which compensates for less satisfactory performance on others,
resulting in overall substantial performance.

C Satisfactory performance on the majority of learning outcomes, possibly with a few
weaknesses.

D Barely satisfactory performance on a number of learning outcomes

F Unsatisfactory performance on a number of learning outcomes, OR failure to meet
specified assessment requirements.

Learning Resources and Course Announcements:
All reading materials will be made available to you through the new CU eLearning

System (Blackboard Learn). We will also upload the course announcements on
Blackboard.

Academic honesty and plagiarism



Attention is drawn to University policy and regulations on honesty in academic
work, and to the disciplinary guidelines and procedures applicable to breaches of
such policy and regulations. Details may be found at
http://www.cuhk.edu.hk/policy/academichonesty/.

With each assignment, students will be required to submit a signed declaration that
they are aware of these policies, regulations, guidelines and procedures.

o In the case of group projects, all members of the group should be asked to
sign the declaration, each of whom is responsible and liable to disciplinary actions,
irrespective of whether he/she has signed the declaration and whether he/she has
contributed, directly or indirectly, to the problematic contents.

o For assignments in the form of a computer-generated document that is
principally text-based and submitted via VeriGuide, the statement, in the form of a
receipt, will be issued by the system upon students’ uploading of the soft copy of the
assignment.

o Students are fully aware that their work may be investigated by Al content
detection software to determine originality.

o Students are fully aware of the Al approach(es) adopted in the course. In the
case where some Al tools are allowed, students have made proper acknowledgment
and citations as suggested by the course teacher.

Assignments without a properly signed declaration will not be graded by teachers.
Only the final version of the assignment should be submitted via VeriGuide.

The submission of a piece of work, or a part of a piece of work, for more than one
purpose (e.g. to satisfy the requirements in two different courses) without declaration
to this effect shall be regarded as having committed undeclared multiple
submissions. It is common and acceptable to reuse a turn of phrase or a sentence or
two from one’s own work; but wholesale reuse is problematic. In any case,
agreement from the course teacher(s) concerned should be obtained prior to the
submission of the piece of work.

The copyright of the teaching materials, including lecture notes, assignments and
examination questions, etc., produced by staff members/ teachers of The Chinese
University of Hong Kong (CUHK) belongs to CUHK. Students may download the
teaching materials produced by the staff members/ teachers from the Learning
Management Systems, e.g. Blackboard, adopted by CUHK for their own educational
use, but shall not distribute/ share/ copy the materials to a third-party without seeking
prior permission from the staff members/ teachers concerned.

Use of generative Al tools

Use of Al tools is allowed with explicit acknowledgement and proper citation


http://www.cuhk.edu.hk/policy/academichonesty/
http://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/declaration_en.doc

Students may use some Al tools in some class activities and assignments on the
condition that they make explicit acknowledgement and proper citations of the input
from Al tools.

Acknowledging support from Al tools

Students are required to acknowledge all functional uses of a generative Al tool and
cite it when they paraphrase, quote, or incorporate into their own work any content
(whether it is text, image, data, or other format) that was created by it.

i. Anexample of acknowledgement

‘[ acknowledge the use of (name of Al tool — e.g. ChatGPT (https://chat.openai.com/)
to (specify the support, e.g. plan my essay, generate some ideas for the content, ask
for examples of data collection instruments, get the dates of historical events, etc.).

ii. An example of citation
OpenAl. (2023). ChatGPT (Mar 20 version). https://chat.openai.com/chat

(Students are reminded that due to the rapid developments of generative Al tools,
some citation formats may be updated reqularly.)

iii. An example of including texts generated by an Al tool in their work

"The following text was generated by an Al tool / language model (ChatGPT):"
[Insert the text generated by ChatGPT here.]

iv. An example of including texts generated by an Al tool and the prompts that
were used to elicit the text from the Al tool

"[The prompt], as generated by an Al language model (ChatGPT):"
[Insert the text generated by ChatGPT in response to the prompt.]

Students are reminded to learn and use the Al tools responsibly and ethically and be
aware of the limitations.

Students are reminded to clarify with the course teacher and obtain permission if
necessary when in doubt.


https://chat.openai.com/
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Tutorial Readings

Culture and Communication

Paul du Gay ... [et al.], “Making Sense of the Walkman,” Doing cultural studies:
the story of the Sony Walkman (London; Thousand Oaks [Calif.]: Sage
Publications, in association with The Open University, 1997), P. 7-40.

Stuart Hall, “Introduction,” Representation: cultural representations and
signifying practices, edited by Stuart Hall (London; Thousand Oaks, Calif.: Sage,
1997), P. 1-6.

From Popular Culture to Art: The Case of Graffiti
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Gender Stereotypes in Media Representation: The Case of Disney Animation
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Transnational Stars, Japanese TV dramas and Global Media
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Re-creation, Doujinshi Culture ([§] AgE374E) and Adaptation
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6. Cultural Conservation and World Heritage
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